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Fig. 1- Two attributions of the roundd to Bihzad (marked by 1) Fig. 2 — Perfectly designed rayhan calligraphy by Bihzad

Fig. 5 — Later notations on the re-margined border (1) of Dara and the Herdsman (Cairo Biistan)
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Fig. 8- The word mowsim omitted by Melikian (1) Fig. 9 — Thefirst word (al-hadr) read asiddi ‘a-yi by Mélikian

Fig, 10 — Original signature of Mirza ‘Ali reading "Ali the Painter Fig. 11 — Signature of Aqa Mirak as “Mirgk] the Painter”
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Fig. 15 - Princely earrings and gold belt-buckle ()
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Fig. 16 — Attribution to Master Mirza ‘Alf incorporated in margin Fig. 17 — MuhammadT using the verb Zarrar-hu for his
drawing



N\ T

Fig. 22 - Muhammad-Bagqir MajlisT seated next to Shah Sultan-Hosayn Fig. 23 - Muhammad-Bagir Majlist






